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Wojew·dztwa zebrane Ůeby dokonaļ elekcji wġadcy Polski, XVIIIw. Provinces gath-

ered to elect the ruler of Poland, 18th century.  
 

 

Wġadcy Polski 
 

Ostatnio widzimy powszechne zaintereso-

wanie  przeszġoŢciņ, a w niej genealogiņ, 

kt·ra pierwotnie zajmowaġa siŋ historiņ 

panujņcych  dynastii. W szybko zmieniajņ-

cym siŋ Ţwiecie, kt·ry staġ siŋ, za sprawņ 

cyfrowych ġņczy, globalnņ wioskņ, szu-

kamy w przeszġoŢci zakotwiczenia; znale-

zienia punktu, kt·ry nas ġņczy pomimo ist-

niejņcych  

i pogġŋbiajņcych siŋ podziaġ·w. Impul-

sem wzbudzajņcym te zainteresowania 

staġa siŋ genetyka, da jņca do grzebania 

siŋ w przeszġoŢci naukowe podstawy. 

Wspomniane zainteresowanie cechuje 

nie tylko ludzi, ale takŮe spoġecznoŢci wsi i 

miast, takŮe paŗstw. Najgġŋbszych korzeni 

paŗstwa polskiego doszukiwaġ siŋ w poġo-

wie XX wieku Stanisġaw Szukalski, wedġug 

kt·rego po polsku, a wġaŢciwie pierwotnņ 

Macimowņ posġugiwali siŋ  

w Raju Adam i Ewa, musiaġ to byļ wiŋc 

jŋzyk, w kt·rym porozumiewali siŋ oni 

Rulers of Poland  
 

Recently, we see widespread interest 

in the past and its genealogy, which 

initially dealt with the history of ruling 

dynasties. In a rapidly changing world 

that has become a global village 

thanks to digital connectivity, we are 

looking for an anchor in the past, find-

ing a point that connects us despite 

existing and deepening divisions. The 

impetus for these interests was genet-

ics, which provide d scientific grounds 

for digging into the past. The interest 

mentioned above is characteristic of 

people and rural and urban communi-

ties, including countries. The deepest 

roots of the Polish state were sought in 

the middle of the 20th century by Stan-

islaus Szukalski, according to whom 

Adam and Eve spoke Polish, or rather 

the original Maci - language, in Para-

dise. Hence, it had to be the language 

in which they also communicated with 
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takŮe z Bogiem. Zamieszczony tutaj , wy-

konane przez niego:  rysunek i rzeŬba po-

kazujņ tŋ sukcesjŋ w spos·b bardzo czy-

telny. Nieco kr·tszņ perspektywŋ istnienia 

Polski zaġoŮyġ Janusz Bieszk.  

W 2017 roku wydaġ on Trylogiŋ Lechickņ, 

w kt·rej cofa historiŋ Polski do 1800 roku 

przed narodzeniem Chrystusa . Mieszko I, 

od kt·rego zaczynajņ siŋ nowsze poczty, 

byġ w Ţwietle tej trylogii jej 51 wġadcņ. 

Przedstawiony tutaj poczet wġadc·w Pol-

ski, to tradycyjna genealogia, pokazu-

jņca dzieje kolejnych dynastii: Lestk·w, 

Popielid·w, Piast·w, PrzemyŢlid·w, Ande-

gawen·w, Jagiellon·w, Waz·w, Wetty-

n·w  

i Romanow·w, a takŮe wġadc·w elekcyj-

nych, nie twor zņcych jednak dynastii oraz 

wġadc·w ostatnich, kiedy Polska prze-

staġa byļ juŮ monarchiņ. 

God. Posted here, made by him: 

drawing and sculpture show this suc-

cession ver y clearly. Janusz Bieszk es-

tablished a slightly shorter perspective 

of the existence of Poland. In 2017, he 

published the Lechicka Trilogy, in 

which he goes back to the history of 

Poland to 1800 before the birth of 

Christ. In the light of this trilogy, Mie szko 

I, with whom newer mails begin, was its 

51st ruler. The set of Polish rulers pre-

sented here is a traditional genealogy, 

showing the history of successive dyn-

asties: Lestka, Popielid, Piast, Prze-

myŢlid, Anjou, Jagiellonian, Vasa, Wet-

tin and Romano v, as well as elected 

rulers, but not forming dynasties and 

the last rulers, when Poland ceased to 

be already a monarchy.  

 

 

 

 

Stanisġaw Szukalski. Dziedzictwo,  heritage , 

1953r. 

Stanisġaw Szukalski. Dziedzictwo, he-

ritage ,1955r. 

 

Poczty wġadc·w Polski 
 

The Polish rulers 
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Zainteresowanie genealogiņ siŋga wcze-

snego Ţredniowiecza. JuŮ w Kronice Wiel-

kopolskiej z XIII wieku jest zawarty, cho-

ciaŮ bez ilustracji, Poczet xiņŮņt i kr·l·w 

polskich. Wystŋpujņ w nim: Krakus I, Kra-

kus II, Wanda, Leszek I, Leszek II, Leszek III, 

Pompiliusz I, Pompiliusz II, Piast, Siemowit, 

Leszek IV, Ziemiomysġ, Mieszek I, Bolesġaw I 

Chrobry, Mieszek II, Bolesġaw Mieszkie-

wicz, Kazimierz I Mnich, Bolesġaw II šmiaġy, 

Wġadysġaw I, Bolesġaw III Krzywousty, Wġa-

dysġaw II, Bolesġaw IV Kŋdzierzawy, Mie-

szek III Stary, KaŬmierz II Sprawiedliwy, Le-

szek V Biaġy, Wġadysġaw III Laskonogi 

[Baszko 1822, s. 9-10]. Nastŋpne poczt y 

polskich wġadc·w byġy juŮ opatrzone ilu-

stracjami . Najstarszy ilustrowany poczet 

pochodzi z dzieġa Macieja Miechowity 

Chronica Polonorum , wydanej w 1521 

roku [Miechowita 1521]. Zawiera wizerunki 

wġadc·w od Lecha do Aleksandra Ja-

gielloŗczyka. Z 1581 roku pochodzi po-

czet Alexandr a  Guagnini ego [1581].  

Z 1591 roku pochodzi poczet T omasza 

Tretera, wydany jako jeden duŮy miedzio-

ryt jeszcze w 1588 roku w formie medalio-

n·w umieszczonych na biaġym orle. Tutaj 

zamieszczam go w formie dziewiŋtnasto-

wiecznej jego repliki. Z 1605 roku pocho-

dzi poczet Jana Gġuchowskiego. Wspo-

mniane poczty wydano drukiem. Kolejne  

powstaġy w celu dekoracji reprezentacyj-

nych pomieszczeŗ. Przed 1645 rokiem 

ozdobiġ taki  poczet , liczņcy 13 portret·w, 

Salŋ Kr·lewskņ toruŗskiego ratusza. Roz-

szerzony w nastŋpnych latach liczyġ 24 

obrazy od Wacġawa II do Jana III Sobie-

skiego. W 1655 roku powstaġ poczet z wi-

zerunkami wġadc·w ujŋtych w formie 

medalion·w ilustrujņcych poematy Al-

berta Inesa [Ines 1655]. Ten poczet rozpo-

czynaġ wizerunek Wizimira a koŗczyġ Jana 

Kazimierza. P·Ŭniej, po 1674 roku , zostaġ 

wydany  formie jednego sztychu. Wtedy 

uproszczon o go  i doprowadzon o do wi-

zerunku Jana III Sobieskiego. W 1685 roku 

powstaġ rytowany poczet Johann a Mele-

sand ra. W 1702, wzorowany na nich, ale 

profesjonalnie  wykonan y, takŮe rytowany, 

poczet Benoita Farjata  z kr·tkim Ůyciory-

sami wġadc·w, rozbudowywany przez 

Interest in genealogy dates back to 

the early Middle Ages. Already in the 

Wielkopolska  Chronicle from the 13th 

century there is a collection of Polish 

princes and kings , although without il-

lustrations. It includes: Krakus I, Krakus II, 

Wanda, Leszek I, Leszek II, Leszek III, 

Pompiliusz I, Pompiliusz II, Piast, Sie-

mowit, Leszek IV, Ziemiomysġ, Mieszek I, 

Boleslaus I, the Brave , Mieszek II, 

Boleslaus Mieszkiewicz, Casimir  I Monk, 

Boleslaus II, the Generous , Vladislaus I 

Herman , Boleslaus III Wrymouth, Vladis-

laus II, the Exile, Boleslaus IV, the Curly , 

Mieszek III the Old, Casimir II, the Just , 

Leszek the White , Vladislaus III Spindle-

shanks [Baszko 1822, pp.  9-10]. The next 

lists of Polish rulers were already pro-

vided with illustrations. The oldest illus-

trated collection comes from the work 

of Maciej Miechowita, Chronica Po-

lonorum , published in 1521 

[Miechowita 1521]. It contains images 

of rulers from Lech to  Ale xander Jagiel-

lon. The group of Alexander Guagnini 

[1581] comes from 1581. The collection 

of Tomasz Treter comes from 1591, is-

sued as one large copperplate in 1588 

in the form of medallions placed on a 

white eagle. Here I present it in the 

form of a 19t h-century replica of it. The 

part of Jan Gġuchowski comes from 

1605. The above -mentioned list were 

published in print. The next ones were 

created to decorate representative 

rooms. Before 1645, he decorated 

such a group of 13 portraits in the 

Royal Hall of Toruŗ town hall. Ex-

panded in the following years, it in-

cluded 24 paintings from Wenceslas II 

to Jan III Sobieski. In 1655, a set was 

created with the images of rulers in the 

form of medallions illustrating the po-

ems of Albert Ines [Ines 1655]. This set 

beg an with the image of Wizimir and 

ended with Jan Kazimierz. Later, after 

1674, it was issued in the form of a sin-

gle engraving. Then it was simplified 

and brought to the image of Jan III 

Sobieski. In 1685 an engraved set of Jo-

hann Melesander was created. In  
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innych autor·w przez caġy wiek XVIII. Ko-

lejny poczet stworzyġ na zam·wienie kr·la 

Stanisġawa Augusta Poniatowskiego w la-

tach 1768 -1771 Marcello Bacciarelli, ma-

lujņc do Sali Marmurowej Zamku Kr·lew-

skiego w Warszawie 23 portrety korono-

wanych wġadc·w Polski, od Bolesġawa 

Chrobrego do Stanisġawa Augusta. Dzie-

siŋļ z nich byġo owalnych i 13 prostokņt-

nych. Stanisġaw August Poniatowski zostaġ 

ujŋty w caġej postaci, pozostali jako po-

piersia portretowe. Od Zygmunta Augu-

sta portrety uj mowano juŮ nie wzorujņc 

siŋ  

na schematach portretowych pierwszych 

poczt·w, ale opierano siŋ na wsp·ġcze-

snych  wizerunkach wġadc·w. W sytuacji 

utraty niepodlegġoŢci podjŋto liczne dzia-

ġania w kierunku utrzymania pamiŋci o I 

Rzeczpospolitej, tworzņc kolejne poczty. 

Najbardziej z nich rozbudowany, Poczet 

Jasnog·rski, wiszņcy w Sali Rycerskiej 

klasztoru, pokazuj e na jednym obrazie o 

wymiarach 1,37x2,22m w medalionach 

52 wizerunki wġadc·w od legendarnego 

Lecha, do ostatniego kr·la. Zamalowano 

jeszcze kolejnego, Aleksandra I Roma-

nowa i carskiego orġa dwugġowego, na-

leŮy wiŋc przypuszczaļ, Ůe obraz powstaġ 

po 1815 roku. Obraz nieznanego malarza 

pokazywaġ wġadc·w w uproszczonej kon-

wencji sar mackiego baroku. Byļ moŮe 

dlatego, Ůe wedġug Tomasza Kosiŗskiego 

[2016] autor wzorowaġ siŋ na rytowanym 

poczcie polskich wġadc·w Benoita 

Farjata z 1702 roku.  MyŢlŋ, Ůe wzorem 

pierwotnym  dla wiŋkszoŢci wizerunk·w 

byġ poczet Johannesa Melesandra z 1685 

roku, kt·ry powtarzaġ wzory ikonogra-

ficzne z kroniki Macieja Miechowity . Ten 

pierwszy poczet  dla wiŋkszoŢci nastŋp-

nych  poczt·w stanowiġ materiaġ Ŭr·-

dġowy. Kolejne poczty wykorzystywaġy 

nowņ technikŋ druku pġaskiego ð litogra-

fiŋ, kt·ra pozwalaġa na tanie wydawnic-

twa wielkonakġadowe. Ignacy Goġŋbiow-

ski opracowaġ w 1853 roku, we Lwowie li-

tografowany: Poczet ksiņŮņt i kr·l·w pol-

skich poczņwszy od Lecha aŮ do ostat-

nich czas·w. Kolejny , takŮe litograf owany  

poczet 43 wġadc·w stworzyġ w latach 

1702, modelled on them, but profes-

sionally made, also engraved, a group 

of Benoit Farjat with short biographies 

of rulers, expanded by other authors 

throughout the 18th century. Another 

group was commissioned by King Stan-

islaus August Poniatowski in 1768 -1771 

by Marcello Bacciarelli, who painted 

23 portraits of Polish crowned kings, 

from Boles laus the Brave to Stanis laus 

August, for the Marble Hall of the Royal 

Castle in Warsaw. Ten of them were 

oval and 13 rectangular. Stanis laus Au-

gust Poniatowski was ca ptured in full, 

the rest as portrait busts. From Zygmunt 

August onwards, the portraits were no 

longer based on the portrait patterns 

of the first lists, but were based on con-

temporary images of rulers. In the 

event of the loss of independence, nu-

merous ste ps were taken to preserve 

the memory of the First Polish Republic, 

creating new gallery of rulers. The most 

extensive of them, the Jasna G·ra List, 

hanging in the Knights' Hall of the mon-

astery, shows 52 images of rulers from 

the legendary Lech, to the las t king, in 

one picture with dimensions of 1.37 x 

2.22 m in medallions. Another one, Al-

exander I of Romanov and the tsarist 

double -headed eagle were painted 

over, so it should be assumed that the 

painting was created after 1815. The 

painting by an unknown p ainter 

showed the rulers in a simplified Sarma-

tian Baroque convention. Perhaps be-

cause, according to Tomasz Kosiŗski 

[2016], the author modelled himself on 

the engraved gallery of Polish rulers Be-

noit Farjat from 1702. I think that the 

original model for m ost of the images 

was the set of Johannes Melesander 

from 1685, who repeated the icono-

graphic patterns from the chronicle of 

Maciej Miechowita. This first list was the 

source material for the majority of sub-

sequent lists, using a new technique of 

flat prin ting - lithography, which al-

lowed for cheap, high -volume publi-

cations. In 1853, Ignace Goġŋbiowski 

wrote a lithograph in Lviv: The Polish 
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1858-1860 Aleksander Lesse r, poczynajņc 

od Mieszka I, do wsp·ġczesnego mu cara 

Aleksandra II . W 1880 roku powstaġ po-

czet Tytusa Maleszewskiego , takŮe z 43 

portretami wġadc·w i ich kr·tkimi Ůyciory-

sami. W 1888 roku, do ksiņŮki J·zefa Igna-

cego Kraszewskiego: Wizerunki ksiņŮņt i 

kr·l·w polskich , ilustracje, zawierajņce w 

medalionach portrety 39 wġadc·w, wy-

konaġ Ksawery Pillati. Oba poczty miaġy 

charakter ilustracji charakterystycznych 

dla stylu Biedermeier.  Po nim najpopular-

niejszy poczet stworzyġ w latach 1890-92 

Jan Matejko, w formie rysunk·w oġ·w-

kiem 44 postaci. Rysunki byġy wykonane 

w manierze histor yzujņcego realizmu, sta-

rajņcego siŋ o oddanie kostiumu ilustro-

wanej epoki. W II Rzeczpospolitej Zofia 

Stryjeŗska wydaġa w 1929 roku album: 

Piastowie, zawierajņcy 22 wizerunki Pia-

st·w, od Piasta, do Kazimierza Wielkiego. 

Te wizerunki odwoġywaġy siŋ do ludowych 

korzeni stylu art dƛco. W drugiej poġowie 

XX wieku, Narodowy Bank Polski wyemito-

waġ w latach 1979ð2005, monety kolek-

cjonerskie z wizerunkami 23 wybranych 

polskich wġadc·w. Wizerunki w zorowano 

na 40 barwnych , wykonanych przez 

uczni·w Jana Matejki : Leona rda Stroy-

nowskiego i Zygmunta Papieskiego , zre-

dukowanych do portret·w replikach  

pocztu  Jana Matejki . W 1989 roku Szymon 

Kobyliŗski, stosujņc manierŋ rysunk·w 

Jana  Matejki, w ksiņŮce Tajemnice 

ăPocztuó Matejki, dodaġ kilku pominiŋtych 

przez Matejkŋ wġadc·w. JuŮ w obecnym 

wieku powstaġy kolejne  poczty. Nowy po-

czet wġadc·w Polski, to seria 49 portret·w 

namalowanych w latach 2003 ð2013 w 

stylu nowego ekspresjonizmu przez Wal-

demara šwierzego. W 2010 roku Jacek 

Brzozo Kuziemski narysowaġ poczet w kon-

wencji satyryc znej. Jako przykġad poka-

zujŋ tu Popiela i jego Ůonŋ ð trucicielkŋ. W 

2018 roku Paweġ Koġodziejski wydaġ Po-

czet wġadc·w polskich w komiksie. Jest to 

komiksowa, trochŋ karykaturalna, wersji 

pocztu matejkowskiego.   

Dukes and Kings, from Lech until the 

recent times. Another, also litho-

graphed, set of 43 rulers was created 

in the yea rs 1858-1860 by Aleksander 

Lesser, from Mieszko I to his contempo-

rary Tsar Alexander II. In 1880, a group 

of Titus Maleszewski was created, also 

with 43 portraits of rulers and their short 

biographies. In 1888, for the book by 

J·zef Ignace Kraszewski: Images of 

Polish princes and kings, illustrations 

with portraits of 39 rulers in medallions, 

were made by Ksawery Pillati. Both lists 

were illustrations typical of the Bieder-

meier style. After him, the most popular 

group was created in 1890 -92 by Jan 

Matejko, in the form of pencil drawings 

of 44 figures. The drawings were made 

in the manner of historicizing realism, 

trying to reflect the costumes of the il-

lustrated era. In the Second Polish Re-

public, in 1929, Sofia Stryjeŗska pub-

lished the album: The Piasts, co ntaining 

22 images of the Piasts, from Piast to 

Casimir the Great. These images re-

ferred to the folk roots of the art dƛco 

style. In the second half of the 20th 

century, the National Bank of Poland 

issued, in the years 1979 ð2005, collec-

tor coins with image s of 23 selected 

Polish rulers. The images were mod-

elled on 40 colourful replicas of Jan 

Matejko's gallery, made by Jan 

Matejko's students: Leonard 

Stroynowski and Sigismund the Pope, 

reduced to portraits. In 1989, Szymon 

Kobyliŗski, using the manner of Jan 

Matejko's drawings, added a few rulers 

omitted by Matejko in the book Tajem-

nice 'Pocztu' by Matejko . Already in 

the present century, new lists were cre-

ated. The new set of Polish rulers is a 

series of 49 portraits painted in the 

years 2003ð2013 in the style of new ex-

pressionism by Waldemar šwierzy. In 

2010, Jacek Brzozo Kuziemski drew a 

set in a satiric al convention. As an ex-

ample, I show Popiel and his wife - a 

poisoner. In 2018, Pawel Koġodziejski 

published the Mail of Polish rulers in a 
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comic book. It is a comic, a bit carica-

tured version of the Matejko Gallery.  
 

 
Tomasz Treter. Ordo et series regum Poloniae, 1588/1869 r.  
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Jana Gġuchowskiego rysunki wġadc·w Polski, Jan Gġuchowski drawings of Polish rulers, 

1605r. 
 

 
Albert Ines. Principum ac regum poloniae effigies , 1655/1674 r. 
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Series chronologica dvcvm et regvm polonor vm (poczet ja snog·rski), 1815? 
 

 
Benoit Farjat , Series chronologica dvcvm et regvm polonorvm 1702/1764 r. 
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Monety z kr·lami Polski, coins with the kings of Poland , 1979-2005r. 

 

 
Jacek Brzozo Kuziemski. Rysunki Wġadc·w Polski wg Brzoza, Popiel i jego Ůona truci-

cielka,  Drawings of Polish Lords by Brzoz a, Popiel and his wife, a poisoner,  2010r. 

 

 
Paweġ Koġodziejski. Poczet wġadc·w Polski, List of Polish rulers, 2018r. 
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Poczet wġadc·w Polski 
 

Niestety wszystkie wymienione  wczeŢniej 

poczty majņ luki. Pomiŋdzy Mieszkiem i 

Stanisġawem Augustem Poniatowskim te 

luki sņ niewielkie, poniewaŮ przyjņġ siŋ ka-

non z koŗca XIX wieku, okreŢlony przez 

J·zefa Ignacego Kraszewskiego z rysun-

kami Pilattiego i przez Jana Matejkŋ. 

WczeŢniejsze poczty siŋgaġy do Polski 

przed chrzeŢcijaŗskiej, rozpoczynajņc wi-

zerunki od Lecha, natomiast, poza pocz-

tem Aleksandra Lessera i Tytusa Male-

szewskiego, kt·rzy uwzglŋdnili panujņ-

cych w Polsce car·w Rosji, Ůaden nie wy-

szedġ poza ostatniego kr·la, czyli nie ujņġ 

wġadc·w z ostatnich 225 lat. Namalo-

wany przeze mnie poczet obejmuje za-

r·wno wġadc·w uwaŮanych za legen-

darnych, jak i wġadc·w wsp·ġczesnych, 

chociaŮ nie peġniņcych wġadzy w spos·b 

formalny. Pocztu nie konsultowaġem z hi-

storykami, ale staraġem siŋ utrzymaļ 

stroje przedstawianych postaci w kon-

wencji epoki, w kt·rej Ůyli. Pewien pro-

blem miaġem z okresem PRL-u, kiedy for-

malna wġadza byġa delegowana z mo-

skiewskiej centrali. Rozwiņzaġem to w ten 

spos·b, Ůe umieŢciġem naszego wġadcŋ z 

jego gġ·wnym sowieckim  moc odawcņ. 

Miaġem jeszcze do rozwiņzania dwa pro-

blemy. Pierwszym byġa liczba wizerunk·w. 

Zdecydowaġem siŋ na przedstawienie 75 

wġadc·w, bo taka liczba mieŢciġa siŋ na 

trzech obrazach. Wymagaġo to redukcji 

kilku wġadc·w pomijanych w wiŋkszoŢci 

poczt·w. Drugim byġ fakt, Ůe poza nazwi-

skiem, przydomkiem i schematycznym 

przedstawieniem, wyglņdu wġadc·w do 

panujņcego w XVI wieku Zygmunta Au-

gusta, nie moŮna z historycznych przeka-

z·w odtworzyļ. Dlatego dodaġem dla 

por·wnania wizerunki z innych poczt·w, 

Ůeby wġadcy uzyskali peġnņ egzystencjŋ. 

Dla  uzyskania realnego, a nie schema-

tycznego wyglņdu wczeŢniejszych wġad-

c·w, nadaġem im twarz wsp·ġczesnych , 

przede wszystkim zwiņzanych  ze mnņ ar-

tyst·w. Pokazujņc poszczeg·lnych wġad-

c·w staraġem siŋ przybliŮyļ postacie, 

kt·re tym wġadcom uŮyczyġy swojego 

Polish rulers 
 

Unfortunately, all the information men-

tioned above has gaps. These gaps 

are small between Mieszko and Stani-

slaus August Poniatowski, because the 

canon from the end of the 19th cen-

tury was adopted, defined by J·zef Ig-

nace Kraszewski with drawings of Pilatti 

and by Jan Matejko. Earlier lists 

reached pre -Christian Poland, starting 

with Lech. Still, apart from Aleksande r 

Lesser and Titus Maleszewski, who took 

into account the tsars of Russia ruling 

Poland, none of them went beyond 

the last king, i.e. they did not capture 

the rulers of the previous 225 years. The 

set I have painted includes both the 

rulers considered lege ndary and mod-

ern rulers, although not formally exer-

cising power. I did not consult the list 

with historians, but I tried to keep the 

costumes of the presented characters 

in the convention of the era in which 

they lived. I had a problem with the 

Polish Peop le's Republic period when 

formal power was delegated from the 

Moscow headquarters. I solved it by 

putting our ruler with his primary Soviet 

giver. I had two problems to solve. The 

first was the number of images. I de-

cided to present 75 rulers because 

that number was contained in three 

paintings. It required the reduction of a 

few rulers, overlooked in most lists. The 

second was that apart from the sur-

name, nickname and schematic rep-

resentation, the appearance of the 

rulers to the reigning Sigismund Augus-

tus in the 16th century cannot be rec-

reated from historical sources. That is 

why I added images from other lists for 

comparison so that the rulers would 

get their entire existence. To obtain an 

accurate and not a schematic look of 

the earlier rulers, I gave t hem the face 

of contemporary artists, mainly related 

to me. By showing individual rulers, I 

tried to present the characters who 

lent their faces to these rulers, placing 

an example of their works after the 
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oblicza , umieszczajņc po wizerunkach 

przykġad wykonanych  przez nich  dzieġ. 

Opr·cz wizerunk·w z poczt·w, dodawa-

ġem wsp·ġczesne wizerunki wġadc·w, 

kt·re od Zygmunta Augusta stawaġy siŋ 

wiarygodne, a od poġowy XIX wieku byġy 

to r·wnieŮ ich fotografie .  

W swojej pracy m iaġem przewagŋ nad 

autorami poczt·w wczeŢniejszych, kt·rzy 

musieli prowadziļ Ůmudnņ kwerendŋ za-

sob·w bibliotecznych. Dziŋki Internetowi i 

zdjŋciom wykonanych przez rekonstrukto-

r·w dawnych ubior·w i broni mogġem 

wyposaŮyļ wġadc·w w atrybuty zgodne 

z epokņ ich panowania. Dziŋki takim por-

talom, jak Wikipedia , Wikimedia com-

mons , a przede wszystkim Polona  miaġem 

dostŋp do dawnych wizerunk·w wġad-

c·w. Udostŋpniajņcy te dane w prze-

strzeni wsp·lnej portale internetowe i ich 

autorzy sņ wsp·ġautorami tej pracy. Dziŋ-

kujņc im takŮe nie zastrzegam sobie do 

swojego wysiġku Ůadnych praw autor-

skich. Wizerunkom towarzyszņ kr·tkie 

opisy. Staraġem siŋ ograniczyļ je do mini-

mum, bo zawsze moŮna te informacje 

rozszerzyļ w Internecie. WiŋkszoŢļ wcze-

snych informacji Ŭr·dġowych byġa zapi-

sana po ġacinie, tym angielskim poprzed-

niej epoki. Dlatego opisy powt·rzŋ po an-

gielsku, oczywiŢcie posġugujņc siŋ cyfro-

wym ich tġumaczem, Ůeby nasze poczty 

byġy dostŋpne w caġej globalnej wiosce. 

images. In addition to the pictures 

from the ruler õs lists, I added contem-

porary images of the rulers, who from 

Sigismund Augustus became credible. 

From the mid -19th century, they were 

also their photos.  

I had an advantage over the authors 

of earlier lists in my work, who had to 

carry out a tedious query of library re-

sources. Thanks to the Internet and 

photos taken by reconstruction of old 

clothes and weapons, I was able to 

equip the rulers with attributes in line 

with the era of their reign. Thanks to 

portals such as Wikipedia, Wikimedia 

Commons, and abov e all Polona, I 

had access to old images of rulers. In-

ternet portals that make this data 

available in the common space and 

their authors are the co -authors of this 

work. Thanking them, I do not reserve 

any copyrights to my effort. Short de-

scriptions accomp any the images. I 

tried to keep it to a minimum because 

you can always extend this information 

on the Internet. Most of the early 

source information was written in Latin, 

including the English of the previous 

epoch. Therefore, I will repeat the de-

scription s in English, of course using a 

digital translator, so that our content 

can be available throughout the 

global village.  
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Poczet  I * Gallery  I 
 

Pierwszy obraz przedstawia wġadc·w 

Polski od Lecha, do Wġadysġawa La-

skonogiego, czyli okres pierwszych 700 

lat istnienia paŗstwa polskiego. 

The first picture shows the rulers of Poland 

from Lech to Vladislaus III Spindleshanks, 

i.e. the period of the first 700 years of the 

existence of the Polish state.  
 

 
Jan Rylke. Poczet wġadc·w Polski I, Gallery  of Polish rulers I, 2021r.  
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Lech   
 

 
Jan Rylke. Lech, 2021r.  
 

Wszyscy znamy opowieŢļ o Lechu, Cze-

chu i Rusie, zaġoŮycieli paŗstw sġowiaŗ-

skich. Wspominajņ o nich XIII wieczne 

kroniki, takie jak Kronika cz eska: Lechito-

wie to jest Polacy rozrodzili siŋ w okolicy 

gdzie teraz Wielkopolska i Szlņsk, i przy 

ġasce Boski®y tak siŋ rozkrzewili, Ůe 

We all know the story of Lech, Czech 

and Rus, the founders of the Slavic 

states. They are mentioned in the 13th -

century chronicles, such as Chronicle of 

Bohemia: Lechites, i.e. Poles, grew up in 

the  area where Wielkopolska and Szlņsk 

are now, and by the grace of Boski they 
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zaludnili Wandaliņ to jest Polskŋ nad 

rzekņ Wandalņ teraz Histula czyli Wisġa 

zwanņ: zapeġnili Pomorze, Kaszuby i 

wszystek kray nad morzem Niemiec-

ki®m, gdzie teraz Marchiia, Lubeka i Ro-

stok aŮ po Westfaliņ éZiemia Lechfeld w 

Szwabii u Ŭr·deġ rzeki Lech poġoŮona, 

ma nazwisko od imienia Lecha XiņŮŋcia 

Polskiego  [Kronika wŋgierska i czeska 

1823, s.101-103]. Na najstarszym drzewo-

rycie Macieja Miechowity, Lech wystŋ-

puje w peġnej postaci, majņc u st·p tar-

czŋ z orġem i koronŋ na gġowie. Ma ob-

fitņ brodŋ i wņsy oraz futrzany koġnierz 

Ţwiadczņce o jego dostojeŗstwie. Na 

sztychu Johanna Melesander a Lech jest 

opatrzony datņ przybycia na p·ġnoc w 

550 roku. Twarzy Lechowi uŮyczyġ Marek 

Konieczny: performer i artysta wizualny. 

PoniewaŮ Lech byġ wojownikiem, zajmu-

jņcym nowe tereny, to Str·j Lecha opar-

ġem na wsp·ġczesnych mu Awarach, 

kt·rzy do Europy przynieŢli takie nowo-

Ţci, jak kolczugi, szyszaki i strzemiona, 

kt·re pozwala ġy na walki konnych ryce-

rzy. 

spread so much that they populated 

the Vandala, this is Poland, on the Van-

dala River, now Histula or the Vistula 

called: they filled up Pomerania, 

Kashubia and all the regions of t he Ger-

man sea, where now Marchiia, L¿beck 

and Rostock as far as Westphalia ... The 

land of Lechfeld in Swabia, at the 

source of the Lech River, is named after 

Lech Prince of Poland  [Kronika Hungar-

ian and Czech 1823, pp. 101 -103]. In the 

oldest woodcut by M aciej Miechowita, 

Lech appears in full form, wearing a 

shield with an eagle and a crown on his 

head. He has an abundant beard and 

moustache and a fur collar that testify 

to his dignity. On the engraving of Jo-

hann Melesander, Lech is stamped with 

the date o f his arrival north in 550.  Lech's 

face was lent by Marek Konieczny: per-

former and visual artist. Since Lech was 

a warrior, occupying new territories, I 

based the Lech suit on his contempo-

rary Avars, who brought to Europe such 

novelties as chain mail, cone s and stir-

rups that allowed for horse knights to 

fight.  

 

  

Maciej Miechowita. 

Lech, 1521r.  

Alexander Guagnini. Lechvs primvs dvx et avthor 

Polonorvm, 1581 
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Alberti Ines. Lechias ducum, principum, 1655,  Johann Melesander. Lechus  I, 1685r. 

 

  

Benoit Farjat. Lachus I, 1702r.  Jan Surmacki. Lechus I, 1730r.  
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Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century, Lech I.  

Walery Radzikowski. Lech znajduje 

gniazdo biaġych orġ·w, poczt·wka, 

Lech finds a nest of white eagles, 

postcard  

 

 
Marek Konieczny. Think Crazy Rococo , 2009r. 
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Krak  
 

 
Jan Rylke. Krak, 2021r.  

 

Jak pisaġ Wincenty Kadġubek:é przed 

Krakiem panowaġo bezkr·lewie. Gdy 

Polacy sami dġugo siŋ rzņdzili wybrali so-

bie xiŋciem niejakiego Graka (Krakusa). 

Ten Ůe nie byġ bitny, dla tego otruty. Po-

wt·rnie zn·w wybrali Graka czġowieka 

przezornego; ten miaġ dw·ch syn·w i 

As Wincenty Kadġubek wrote: ... there 

was an interregnum before Krak. When 

the Poles themselves ruled for a long 

time, they chose  a father named Grak 

(Krakus). That he was not brave, poi-

soned for it. They again chose Grak the 

prudent man; this one had two sons and 
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c·rkŋ Wandŋ. Mġodszy brat zabiġ star-

szego, sam zaŢ zostaġ zabity od Wandy, 

gdy siŋ o bratob·jstwie dowiedziaġa. 

Potem nijaki czas panowaġa, wreszcie 

sama sobie Ůycie odebraġa i wtedy za-

koŗczyġo siŋ panowanie bezpo-

tomneéWkr·tce potem na smoczej 

skale zaġoŮono sġawne miasto od imie-

nia Krakusa Krakowem nazwane, aŮeby 

Krakus w wiecznej Ůyġ pamiŋci [Kadġu-

bek 1862, s. 44, 49]. Po GnieŬnie Krak·w 

byġ kolejnņ stolicņ Polski. Panowanie 

Kraka datowano na rok 700 -730, a wiŋc 

150 lat po Lechu.  Str·j Kraka jest stylizo-

wany na str·j wiking·w, kt·rzy narzucali 

wtedy modŋ Europie. Twarz Krakowi uŮy-

czyġ Ţp. fotograf Erazm Cioġek, zwany fo-

tografem SolidarnoŢci. 

a daughter, Wanda. The younger 

brother assassinated the older one and 

was killed by Wanda when she found 

out about the f ratricide. A vague time 

reigned, she finally took her own life and 

then the heirless reign ended. Soon af-

ter, the famous city was founded on the 

dragon rock, named Cracov after Kra-

kus. Thus Krakus would live in eternal 

memory  [Kadġubek 1862, pp. 44, 49]. Af-

ter Gniezno, Krakow was the next capi-

tal of Poland. The reign of Krak was 

dated to the year 700 -730, i.e. 150 years 

after Lech.  Krak's outfit is stylised to re-

semble the outfit of Vikings, who then 

imposed fashion on Europe. The face of 

Krak was lent by t he late photographer 

Erazm Cioġek, known as the photogra-

pher of Solidarity.  

 

 
Krakowskie kopce Wandy, KoŢciuszki i Kraka, XIXw., Krak·w Mounds of Wanda, Ko-

Ţciuszko and Krak, 19th century. 
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Maciej Miechowita. 

Graccus,  1521r. 

Alexander Guagnini. Cracvs princeps polonorvm, 1581r.  

 

 
 

Albert Ines . Cracvs, 1655r.  Johann Melesander. Cracus, 

1685r. 
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Benoit Farjat. Cracus, 1702r.  Jan Surmacki. Cracus , 1730r 

 

 
Ryc. 16. Erazm Cioġek. Robotnicy podczas mszy w Stoczni Gdaŗskiej w sierpniu 1980 

roku , Workers during a mass at the Gdaŗsk Shipyard in August 1980.  
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Wanda  
 

 
Jan Rylke. Wanda, 2021r.  
 

Legenda o Kraku i jego c·rce Wandzie, 

kt·ra objŋġa po Kraku panowanie i zwy-

ciŋŮyġa najeŬdŬc·w jest powszechnie 

znana. Wanda to postaļ jednoznacznie 

pozytywna ; zwyciŋŮyġa wrog·w, nie 

chciaġa Niemca i zginŋġa w nurtach Wi-

sġy. Panowaġa w latach 730-750. Daġem 

jej czerwone wġosy widoczne na obrazie 

The legend of Krak and his daughter 

Wanda, who took over the reign of Krak 

and defeated the invaders, is well 

known. Wanda is an unambiguously 

positive figure; she beat her enemies, 

d id not want a German and died in the 

Vistula river. It reigned in the years 730 -

750. I gave her the red hair shown in the 
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Aleksandra Lessera. W rŋku trzyma zġoty 

awarski dzban. Twarzy Wandzie uŮy-

czyġa malarka Joanna Krzysztoŗ. 

painting by Alexander Lesser. He is hold-

ing a golden Avar pit jug in his hand. 

The face of Wanda was provided by 

the painter Joanna Krzysztoŗ. 
 

  
Maciej Miechowita. Vanda,  1521r. Alberti Ines. Venda , 1655 

 

  
Tomasz Treter. Venda, XVI w.  Johann Melesander. Venda, 1685r . 
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Benoit Farjat. Wenda, 1702r.  šmierļ Wandy, Death of Wanda, 1844r. 

 

  
Maksymilian Piotrowski . šmierļ Wandy, 

Death of Wanda, 1859r.  

Nar·d ogġasza Wandŋ kr·lowņ, The 

nation proclaims Wanda the queen 

of , 1862r. 
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Aleksander Lesser. šmierļ Wandy. Death of Wanda, 1855r. 

 

 
Joanna Krzysztoŗ. Pod powiekami, Under the eyelids , 160x120cm ., 2016r, 
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Leszko I 
 

 
Jan Rylke. Leszko I, 2021r. 
 

Wedġug Kroniki Wielkopolskiej, po 

upadku dynastii, kt·rej ostatniņ przed-

stawicielkņ byġa Wanda, Polskņ rzņdziġo 

12 naczelnik·w. Dopiero najazd Alek-

sandra Macedoŗskiego (wedġug Dġugo-

sza Wŋgr·w i Morawian ) i sprytna 

obrona przed nimi, zorganizowana przez 

pew nego zġotnika, uratowaġa Polskŋ. 

According to Wielkopolska Chronicle, 

after the dynastyõs fall, whose last repre-

sentative was Wanda, 12 chiefs ruled 

Poland. Only the invasion of Alexander 

of Macedon (according to Dġugosz 

Hungarians and Moravians) and a 

clever defe nce against them, organised 

by a goldsmith, saved Poland. The 
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Zġotnik nazwany Leszkiem (spryt-

nym/przemyŢlnym) rozpoczņġ w roku 760 

nowņ dynastiŋ. Na wszystkich wizerun-

kach Leszko nosi zbrojŋ, ale tylko na 

moim jest to ġuskowa zbroja z tej epoki. 

Twarzy Leszkowi uŮyczyġ rzeŬbiarz i per-

former Przemysġaw Kwiek. 

goldsmith, named by his subject Leszek 

(which means òclever oneó), started a 

new dynasty in 760.  Leszko wears ar-

mour in all his depictions, but only on 

mine is scale armour from that era. The 

sculptor and performer Przemysġaw 

Kwiek lent Leszekõs face. 
 

  
Maciej Miechowita. Prze-

mislaus q Lesko pri., 1521r.  

Alexander Guagnini , Premislavis sive Lesko Pri-

mus, 1581r. 
 

  

Albert Ines. Premislavs, 1655r.  Johann Melesander. Premis-

lus oder Lescus, 1685r. 
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Benoit Farjat. Primislavs sive Lescus I, 

1702r. 

Nieznany malarz polski z II poġ. XVIIIw. 

Przemysġaw, czyli Leszek I. Unknown 

Polish painter from the second half of 

the Eighteenth century ,  
 

 
Przemysġaw Kwiek ð Appearance 303 a) ð malowanie publiczne w plenerze Awan-

garda Bzy Maluje , Ġņka przed Sanatorium lub przy fontannie Sokoġowsko - public pa-

inting outdoors Awangarda Bzy Paints , Meadow in front of the Sanatorium or by the 

Sokoġowsko fountain 2020r., fot Polak Grzegorski  
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Leszko II 
 

 
Jan Rylke. Leszko II, 2021r. 
 

Po bezpotomnej Ţmierci Leszka i kolej-

nym okresie bezkr·lewia wyġoniono no-

wego wġadcŋ. W tym celu przeprowa-

dzono konne wyŢcigi. Zwyciŋzcņ zostaġ 

Leszko II, kt·ry panowaġ na poczņtku IX 

wieku. Ze wzglŋdu na szerokie w·wczas 

kontakty ze wschodem, kostium jest  tro-

chŋ orientalizujņcy. Twarzy Leszkowi II 

After Leszek's childless death and an-

other period of interregnum, a new ruler 

was elected. For this purpose, horse 

races were held. The winner was Leszko 

II, who reigned at the beginning of the 

9th century.  Due to the wide contacts 

with the East at the time, the costume is 

a bit oriental. The face of Leszek II was 
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uŮyczyġ malarz i etnograf Andrzej Bieŗ-

kowski. 

lent by the painter and ethnographer 

Andrzej Bieŗkowski. 

 

 
Rekonstrukcja prasġowiaŗskiej osady Biskupin, Reconstruction of the pre -Slavic settle-

ment of Biskupin  

 

  

Maciej Miechowita. Lech secvndu s, 

1521r. 

Alexander Guagnini, Lesco secvndvs , 

1581r. 
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Albert Ines. Lesco Fravdvlentus , 1655r. Johann Melesander. Leccus der 

II, 1685r. 

 

  
Benoit Farjat. Lescvs II, 1702r.  Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Leszek II. 
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Andrzej Bieŗkowski. Kġopoty z ksiŋdzem, Trouble with the priest , 90x130cm, 2021r.  
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Leszko III 
 

 
Jan Rylke. Leszko III, 2021r. 
 

Leszko III Ůyġ kr·tko na poczņtku IX 

wieku. Na wizerunkach jest w zbroi 

albo w futrze, dlatego daġem mu sk·-

rzanņ zbrojŋ i futro. PrzewaŮnie jest po-

zbawiony wņs·w i brody. Twarzy mu 

uŮyczyġ artysta multimedialny Grzegorz 

Rogala  

Leszko III lived briefly at the beginning of 

the 9th century. He is in armour or fur in 

the images, so I gave him leather armour 

and fur coat. Mostly it is moustache and 

beardless. His face was lent by the multi-

media artist Grzegorz Rogala.  
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Maciej Miechowita. Lesko tercius, 15 21r Alexander Guagnini, Lesco tertivs , 1581r. 
 

  
Tomasz Treter, Lesco III, XVII w. Johann Melesander. Lescus der 

III, 1685r. 
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Benoit Farjat. Lescvs III, 1702r.  Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century, Leszek III. 
 

 
Grzegorz Rogala. Ona i bose stopy, druk , She and bare feet, print, 50x70cm.  
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Popiel I   
 

 
Jan Rylke. Popiel I, 2021r.  
 

Wedġug Wincentego Kadġubka Popiel I,  

w przeciwieŗstwie do syna, byġ dobrym 

wġadcņ, zgodnie wsp·ġrzņdzņcym Pol-

skņ z dwudziestoma przybranymi 

braļmi. Rezydowaġ w GnieŬnie. Prze-

ni·sġ stolicŋ do Kruszwicy. Kr·l Lechit·w 

od 820 roku do 830 roku . Na 

According to Wincenty Kadġubek, 

Popiel I, unlike his son, was a good ruler, 

co -ruling Poland with twenty foster 

brothers. He resided in Gniezno. He 

moved the capital to Kruszwica. King of 

Lechites from 820 to 830.  He is deprived 

of armour, beard and moustache in his 



38 
 

wizerunkach jest pozbawiony zbroi, 

brody i wņs·w, ale wystŋpuje w szubie z 

futrzanym koġnierzem. Daġem mu, jako 

dobremu wġadcy, sk·rzanņ zbrojŋ i fu-

trzanņ narzutŋ. Twarzy mu uŮyczyġ ma-

larz i performer Waldemar Petryk.  

depictions but wears a coat with a fur 

collar. Because he was a good l ord, I 

gave him leather armour and a fur bed-

spread. The painter and performer Wal-

demar Petryk lent him the face.  

 

  

Maciej Miechowita. Pompilius primus, 

1521r.  

Jan Goġuchowski. Popiel I, 1605r. 

 

  
Albert Ines. Popielvs Primvs, 1655r.  Benoit Farjat. Popielvs I, 1702r.  
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Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Popiel I  

Ignacy  Goġŋbiowski, Popiel I, 1851r. 

 

 
Tuaregowie w drodze do Pġoŗska - popas nad Elsterņ. Obrazek na deskach po owo-

cach; 45x31cm, 2015r. Tuaregs on the way to Pġoŗsk - pasas over Elster. Picture on 

fruit boards; 45x31cm, 2015   
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Popiel II   
 

 
Jan Rylke, Popiel II, 2021r.  
 

O Popielu wspomina Gall Anonim, pi-

szņc o postrzyŮynach syna Piasta, Sie-

mowita. Wspomina teŮ o drewnianej 

wieŮy, w kt·rej Popiela zjadġy myszy. 

Wincenty Kadġubek w swojej Kronice pi-

sze o Popielu II, Ůe byġ synem Popiela I i 

wnukiem Leszka III. Miaġ wytruļ swoich 

dwudziestu stryj·w (syn·w Leszka III), 

Gall Anonim mentions Popiel when he 

writes about the haircuts of Piast's son, 

Siemowit. He also mentions a wooden 

tower where mice ate Popiel. Wincenty 

Kadġubek in his Chronicle writes about 

Popiel II  that he was the son of Popiel I 

and the grandson of Leszek III. He was 

to poison his twenty uncles (the sons of 



41 
 

podajņc im w czasie uczty zatrute wino, 

a nastŋpnie odm·wiġ pogrzebania ich 

ciaġ. Z trup·w wylŋgġy siŋ myszy, kt·re 

Popiela II zjadġy. Uzbroiġem Popiela II w 

ġuk, bo maczugņ nie m·gġby z myszami 

walczyļ. Ze wzglŋdu na zġy charakter 

Popiela II, daġem mu swojņ twarz.  

Leszek III) by giving them poisoned wine 

during the feast and then refused to 

bury their bodies. The mice hatched 

from the corpses and ate Popi el II. I 

armed Popiel II with a bow because he 

would not be able to fight mice with a 

club. Due to the bad nature of Popiel II, 

I gave him my own face.  
 

  

Popiel z rodzinņ na filmie Kiedy sġoŗce byġo bogiem, 2003r., Popiel with family in the 

film When the Sun Was God , 2003. 
   

 

  
Maciej Miechowita. Pompilius secun-

dus, 1521r. 

Alexander Guagnini, Popelvs secvndvs, 

1581r. 
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Jan Goġuchowski. Popiel II, 1605r. Johann Melesander. Popiel der 

Jungere , 1685r. 
 

  
Benoit Farjat. Popielvs II, 1702r  Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Popiel II.  
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Jan Rylke. Gorgona, akryl i olej . Gorgon, acrylic and oil,  100x80cm., 2019 r. 
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Piast * Piast the Wheelwright  
 

 
Jan Rylke. Piast, 2021r. 

 

Piast byġ ojcem dynastii, kt·ra rzņdziġa 

Polskņ przez 500 lat, stņd jest wspomi-

nany przez wszystkich polskich kronika-

rzy, poczņwszy od Galla Anonima. Opi-

sywali oni cudowne rozmnoŮenie piwa i 

wieprzowiny na postrzyŮynach jego 

syna. Poprzednia dynastia zosta ġa w 

Piast was the father of the dynasty that 

ruled Poland for 500 years, hence he is 

remembered by all Pol ish chroniclers, 

beginning with Gallus Anonymous . They 

described the miraculous multiplication 

of beer and pork on his son's first cuts. 

The previous dynasty was eaten by 
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osobie Popiela zjedzona przez myszy. Tņ 

historiŋ opisaġ w 1876 roku, w  Starej BaŢni 

J·zef Ignacy Kraszewski i sfilmowaġ w 

2003 roku Jerzy Hoffman pod nazwņ: 

Stara baŢŗ: Kiedy sġoŗce byġo bogiem. 

W Biskupinie moŮna obejrzeļ dekoracje 

do tego filmu. Jak o wġadcy, do wġ·czni 

i sk·rzanej zbroi, poniewaŮ miaġ przydo-

mek Koġodzieja, dodaġem mu toporek. 

Twarzy Piastowi uŮyczyġ malarz (Andrzej) 

Maciej Ġubowski. 

mice in the person of Popiel. This story 

was described in 1876 in Stara Tale  by 

J·zef Ignacy Kraszewski and filmed in 

2003 by Jerzy Hoffman under the name: 

Old Tale: When the Sun Was a God . In 

Biskupin, you can see the scenery for this 

film. As rulers, for spears and leather ar-

mour , because he had the nickname of 

Kolodziej, I added an axe  to him. The 

face of Piast was lent by the painte r 

(Andrzej) Maciej Ġubowski. 

 

 
Chaġupa z dekoracji do filmu: Stara baŢŗ: Kiedy sġoŗce byġo bogiem. A cottage with 

decorations for the movie: An Old Fairy Tale: When the Sun Was God . 2003r. 
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Maciej Miechowita. Pyast, 1521r.  Alexander Guagnini, Pyastvs crvsphicen-

sis, 1581r. 
 

  

Jan Goġuchowski. Piast, 1605r. Johann Melesander. Piastus, 1685r. 
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Benoit Farjat. Piastvs, 1702r Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Piast. 

 

  
Rafaġ Hadziewicz. Anioġowie u Piasta. Angels 

at the Piast , 1860r. 

Zofia Stryjeŗska. Piast, 1929r. 
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Andrzej Maciej Ġubowski. Promenada, Promenade ,100x120cm., olej, pġ·tno, oil, 

canvas,  2021 r. 
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Siemowit   
 

 
Jan Rylke. Siemowit, 2021r.  
 

Siemowit (Ziemowit) byġ synem Piasta i 

odziedziczyġ po nim paŗstwo. Toczyġ 

liczne wojny z sņsiadami, podbiġ Cze-

chy, Wŋgry i Prusy. Historycy majņ co do 

niego i jego podboj·w wņtpliwoŢci. ŭyġ i 

panowaġ w II poġowie IX wieku. Ze 

wzglŋdu na walecznoŢļ Siemowita 

ubraġem go w zbrojŋ. Twarzy mu uŮyczyġ 

Siemowit (Ziemowit) was the son of Piast 

and inherited the state from him. He 

waged numerous wars with his neigh-

bours, conquere d Bohemia, Hungary 

and Prussia. Historians have doubts 

about him and his conquests. He lived 

and ruled in the second half of the 9th 

century. Due to Siemowit's bravery, I 
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rzeŬbiarz, performer i naukowiec Jan 

Stanisġaw Wojciechowski. 

dressed him in armour. His face was lent 

by the sculptor, performer and scientist 

Jan  Stanisġaw Wojciechowski. 
 

  
Maciej Miechowita. Siemowit, 1521r.  Jan Goġuchowski. Siemowit, 

1605r. 
 

  
Johann Melesander. Siemovitus, 1685r. Benoit Farjat. Zemovitvs, 1702r  
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Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Ziemowit.  

Ignacy  Goġŋbiowski, Ziemowit , 1851r. 

 

  
Zofia Stryjeŗska, Ziemowit, 1929r. Szymon Kobyliŗski, Siemowit. 1995r. 
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Jan Stanisġaw Wojciechowski. Twarz. Face  
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Lestek  
 

 
Jan Rylke. Lestek, 2021r. 
 

Niewiele o Lestku wiadomo, chociaŮ 

wspominaġ go Gall Anonim. ŭyġ na po-

czņtku X wieku. Twarzy mu uŮyczyġ gra-

fik, performer i matematyk Jan Piekar-

czyk 

Little is known about Lestek, although 

Gall Anonymous  mentioned him. He 

lived at the beginn ing of the 10th cen-

tury.  His face was lent by graphic de-

signer, performer and mathematician 

Jan Piekarczyk.  
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Jan Goġuchowski. Lestek, 1605r. Johann Melesander. Lescus der IV, 1685r. 

 

  
Benoit Farjat. Lescus V, 1702r  Nieznany malarz polski z II poġ. XVIIIw., 

Unknown Polish painter from the second 

half of the Eighteenth century , Leszek V. 
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Zofia Stryjeŗska, Leszek, 1929r. Szymon Kobyliŗski. Lestek, 1995r. 

 

 
Jan Piekarczyk: OFUNOFU , Galeria XXI, 2011r.  
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Siemomysġ 
 

 
Jan Rylke. Siemomysġ, 2021r. 
 

Siemomysġ byġ sġawny przede wszystkim 

jako ojciec Mieszka. Panowaġ w poġo-

wie X wieku.  Twarzy mu uŮyczyġ artysta i 

performer (Bogdan) Anastazy WiŢniew-

ski. 

Siemomysġ was famous primarily as 

Mieszko's father. He reigned in the mid-

dle of the 10th century.  His face was lent 

by the artist and performer (Bogdan) 

Anastazy WiŢniewski. 
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Maciej Miechowita. Siemomysġ, 1521r. Jan Goġuchowski. Siemomysġ, 1605r. 

 

  
Johann Melesander. Ziemomislus, 

1685r. 

Benoit Farjat. Zemomyslvs, 1702r  
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Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half 

of the Eighteenth century , Ziemomysl.  

Ignacy  Goġŋbiowski, Ziemiomysġ, 

1851r. 

 

 
Anastazy WiŢniewski. Tapeart, sztuka dla ludzi mņdrych wyksztaġconych i zamoŮnych. 

Tapeart, art for wise, educated and wealthy people , 1987r.  
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Mieszko I  
 

 
Jan Rylke. Mieszko, 2021r. 
 

Informacje o kolejnych wġadcach, po-

czņwszy od Mieszka sņ znane uczniom 

szk·ġ podstawowych, toteŮ ograniczŋ je 

do minimum. Nas pierwszy chrzeŢcijaŗski 

wġadca Ůyġ w koŗcu X wieku i jak pisaġ 

Gall Anonim:  ku wykonaniu zwierzchniej 

wġadzy pocz ņġ, raz po raz na wiedza ļ 

Information about subsequent rulers, 

starting with Mieszko, is known to pri-

mary school students, limiting it to a min-

imum. Nevertheless, he was baptised, 

lived at the end of the 10th century, 

and, as Gallus Anonymous wrote: to ex-

ercise his supreme po wer, he began, 
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wojnņ ludy doko ġa. PoniewaŮ dla chrze-

Ţcijaŗstwa pozbyġ siŋ wczeŢniej poŢlubio-

nych siedmiu Ůon, namalowaġem go w 

stroju mnisim z ikonņ bizantyjskņ w dġo-

niach. Twarzy Mieszkowi uŮyczyġ Adam 

Kozġowski OSB, malarz oraz przeor i opat 

tynieckich benedykt yn·w. 

and again and again, to visit peoples 

around with war.  Since he got rid of the 

previously married seven wives for Chris-

tianity, I painted him in a monk's dress 

with a Byzantine icon in his hands. 

Mieszko's face was lent by Adam 

Kozġowski, OSB, painter, prior and abbot 

of the Benedictines of Tyniec  

 

 

Poch·d narod·w Europy do krzyŮa, koŢci·ġ Ţw. Piotra w Strasburgu, XIV/XVw. The 

procession of the peoples of Europe to the cross, the Church of St. Peter in Stras-

bourg, 14th/15th century  
 

  

Maciej Miechowita. Myesko, 

1521r. 

Jan  Goġuchowski. Mieszko I, 1605r. 
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Johann Melesander. Mieczislaus, 

1685r. 

Benoit Farjat. Mieceslavs I, 1702r  

 

  
Nieznany malarz polski z II poġ. XVIIIw., Un-

known Polish painter from the second half of 

the Eighteenth century , Mieczysġaw I. 

Ignacy  Goġŋbiowski. Mieczysġaw I, 

1857r. 
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Aleksander Lesser, Mieszko I, 1860r.  Ksawery Pillati, Mieszko I, 1888r.  

 

  

Jan Matejko. Mieszko I, 1892r.  Waldemar šwierzy, Mieszko I, 2013r. 
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Adam Kozġowski. Widok bez tytuġu IV, olej. Untitled view IV, oil, , 1969r. 
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Bolesġaw Chrobry * Boleslaus I, the Brave  
 

 
Jan Rylke. Bolesġaw Chrobry, Boleslaus I, the Brave,  2021r. 
 

Bolesġaw, pierwszy nasz koronowany 

kr·l, jak pisaġ Gall Anonim rozszerzyġ gra-

nice Polski o Morawy, Czechy, Wŋgry, 

Saksoniŋ a nawet pogaŗskich Lutyk·w, 

Pomorzan i Prus·w do ulegġoŢci orŋŮem 

swym przywi·dġ.  PoniewaŮ byġ kr·lem, 

na gġowŋ wġoŮyġem mu koronŋ, a na 

Boleslaus, our first crowned king, as Gal-

lus Anonymous wrote, extended the 

borders of Poland to include Moravia, 

Bohemia , Hungary, Saxony and even 

the pagan Lutykans, Pomeranians and 

Prussians, with his weapons.  Since he 

was a king, I put a crown on his head 


